Circular to the press
IN SALUZZO FROM MAY 16TH TO 25TH 

THE XXVI NATIONAL ANTIQUE TRADE FAIR

Sixty surroundings presented by Italian and international galleries and antique dealers in the ancient Savoyard stables of the military quarters 

It is the leader review in Piedmont, proposed by the Regione in Europe: the program Saluzzo Art  & City presented in Maastricht, Antibes and Lucerne

Exposed to the public for the first time the Mazzarino writing-table by the ebonist master Luigi Prinotto. In the show-windows the great tradition  of the Piedmontese tapestires.

Saluzzo – From 16th to 25th May 2003 Saluzzo gives hospitality to the 26th edition of the National Antique Trade Fair. The review, equipped in the ancient Savoyard military Quarters renews the meeting with works of arts and fascinating furniture of the past centuries, thanks to the Fondazione Amleto Bertoni – Città di Saluzzo, chairman Piero Sassone.

Selected by a scientific committee, composed of academics and experts internationally renown the sixty surroundings, presented by Italian and foreigners antique dealers, propose wooden manufactured articles, pictures, carpets, tapestry, jewels, ceramics, bronzes, sculptures, crystals, clocks, ancient books and engravings, pieces of furniture dating back to early ages.

Among the Italian exhibitors: Domenico Piva from Milan, Il Neoclassico from Bologna and Luca Burzio from Turin show pieces of furniture of early ages, Vincenzo Fiorini from Florence shows tapestries dating back to the XV and XVI centuries, Aratusa from Florence gold background and marbles, la Galleria Reale from Turin antiques weapons and  Nella Longari from Milan furniture of early ages and paintings.

Among the foreigner exhibitors, relevant names, such as the Galleria Corsini, with branches in New York and Monaco, present in Saluzzo with important paintings dating back to the XVIII century, the Galleria Plus Art specialised in paintings of the XIX century and the Belgian exhibitor Jean Marie Hubert, expert in furniture of early ages.

The Provincia Granda (usual name for the province of Cuneo) and particularly the area around Saluzzo are well represented by around ten exhibitors.

Particularly interesting this year the suggestive surrounding which characterises the review equipped in the stables and in the large spaces of the quarters, which hosted in the past centuries the detachments of Chivalry and Artillery of the Italian army.

The National Antique Trade Fair in Saluzzo is among the ”historical” shows of this field in Italy: its roots date back to the “Esposizione di Arte Antica e di Antiquariato Artistico” (Exhibition of ancient art and artistic antique) opened in September 1927 and it is therefore the leader review in Piedmont, inserted in the cultural and economical project launched by Regione in order to promote, together with institutions and entrepreneurs,  the excellence of its territory with international actions. This year the program Saluzzo Art&City is presented in Maastricht (The Netherlands), Antibes (France) and Lucerne (Switzerland), on the occasion of prestigious appointments with art and antique.

Wide and articulated is the area dedicated to collectionism, which proposes thematic shows dedicated to artistic peculiarity of Piedmont, with attention to antique spicificity.

For the first time the public will be given the possibility to admire the prestigious Mazzarino writing-table, realised between 1725 and 1730 by Luigi Prinotto, ebonist at the court of Vittorio Amedeo II, which was recently bought by Regione Piemonte at the international auction sale at Sotheby’s. Prinotto, internationally appreciated and celebrated shop master, was among the greatest members  of the “Università dei Minusieri”, which found in him, in Giuseppe Maria Bonzanigo, Giovanni Galletti and Pietro Piffetti its founders. A precious dressing case, realised by Piffetti in 1738, belonging to the patrimony of the Regione too, will be shown, together with two small temples in rare woods, ivory, tortoise-shell, mother-of-pearl and semi-precious stones, showing respectively “L’Ultima Cena” (“The Last Supper”) and “Cristo nell’Orto degli Ulivi” (“Christ in the Garden of Olives”), found in the Confraternita di San Bernardino in Bene Vagienna and brought back to ancient splendour thanks to the interest of the Associazione Culturale Amici di Bene (Cultural Association Friends of Bene). 

From the important gallery of these acquisitions are other prestigious works, such as: the painting “L’Elemento dell’Aria (Giunone)” (“The air element/Juno”) oil on wood dating to 1763, work of the Neapolitan master Francesco De Mura, the Piedmontese silverware created in the XVIII century by Giovanni Battista Carron, Bartolomeo Pagliari and Andrea Boucheron. 
Wide room is dedicated to the Piedmontese tapestry, with works on tissues produced by Ugo Scassa  (on drawings by Corrado Cagli, Felice Casorati, Luigi Spazzapan, Giuseppe Capogrossi, Renzo Piano) and by the scenographer Eugenio Guglielminetti.

Visit Hours

Week days: 15,30-20,30 (Friday 15,30-23)

Saturday: 10-23

Sunday: 10-20,30
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FROM THE TREASURES OF THE EBONIST MASTERS TO THE GREAT PIEDMONTESE TAPESTRIES

Collecting at the XXVI National Antique Trade Fair in Saluzzo.
A tracking shot of masterpieces which represent a high witnessing of art and history of the past centuries. The precious manufactured articles, collected in careful researches along the years are exclusive patrimony of Regione Piemonte 

Saluzzo – Various thematic expositions are proposed in the ambit of the National Antique Trade Fair, stressing the importance of the Piedmontese territory, through the artistic peculiarities which are not disjunct from the antique specificity.

Therefore the world of art lovers will have at its disposal an interesting, rich in evidences and stimulating visit, abounding with facets going from antique to modern and contemporary.

New acquisitions of Regione Piemonte

The precious manufactured articles shown are the witnessing of the important work done by Regione in order both to value the production of treasures in the Piedmontese history and to grant the conservation of the historical and artistic patrimony. First of all the two masterpieces of the ebonists Luigi Prinotto and  Pietro Piffetti: by the first one a trimmed Mazzarino writing-desk, by the second a precious dressing-case.

The influence of those royal ebonists is very much discussed in the history of artistic handicraft of Saluzzo: particularly in the XVII century, with the passing to Savoy, the town saw the proliferation of  shops and workshops, as it is mostly witnessed by the ancient wooden doors of the historical centre and other important manufactured articles, work of local masters in an important osmosis with the “Università dei Minusieri, Ebanisti, Mastri di Carrozza, Montadori d’Armi, Botallari e Fabbricatori di Cadreghe” (“University of Minusier, Ebonists, Master of Coaches, Weapons Assemblers, Barrels and Chairs Producers”) of Turin, which found its masters in Luigi Prinotto, Pietro Piffetti, Giuseppe Maria Bonzanigo, Giovanni Galletti.

Luigi Prinotto
For the first time in history, it is here shown to the large public the splendid Mazzarino writing-desk by this great Piedmontese ebonist, whose activity is proved in Turin from 1712 to 1789, recently bought by the Regione Piemonte during an international auction sale held at Sotheby’s. The writing-desk, with marquetry in rosewood and ebony, has precious ivory carvings representing military and fighting scenes probably taken from drawings by the painter Pietro Domenico Olivero, Prinotto’s friend. Realised between 1725 and 1730, the masterpiece – which carries the heraldic bearings of the lineage of Marchesi Falletti di Barolo – was sold from an English collection to which it belonged since 1923. A piece with exceptional worth and enormous beauty which confirms the consummate skill of Luigi Prinotto, ebonist of trust  of Vittorio Amedeo II di Savoia, as it is proved by its masterpieces exhibited in the Museum  equipped in the Palazzina di Stupinigi.

Pietro Piffetti

Discovered in Rome by the marquis of Ormea, prime minister of the king of Sardinia, Pietro Piffetti was invited in 1731 in Turin where he worked till 1777, becoming “royal ebonist” during the reign of Carlo Emanuele III. From his refined production, it is exhibited here a dressing-case, dating back to 1738,  veneered with violet wood and boxwood with ivory carvings, which, in the central part,  represents six small putti working in Vulcano’s  forge. The rest of the case is refinedly embellished by vegetal decorations and leaves of acanthus. By the same author two small temples will be shown on this occasion, both of them coming from the Church of San Bernardino dei Disciplinanti Bianchi di Bene Vagienna. The small doors represent respectively “L’Ultima Cena” (“The Last Supper”) and “Cristo nell’Orto degli Ulivi” (“Christ in the Garden of Olives”).

The Tapestries

The piece of furniture is considered in his XXVI edition of the Exhibition through tapestry in its different manifestations.

In most stories of tapestries art in Italy, the rebuilding of events breaks around XIX century: a border which coincides with the spread awareness that in that period tapestry, meant as a work with is own monumental and narrative character, was out of luck. 

Times and circumstances of the closure of the last national tapestry works might support this opinion: in fact, except for the pontifical works in San Michele a Ripa, which, after the unification and thanks to the government will, produced with difficulty till 1910, the other main manufactures, in Naples and in Turin, were closed in 1798 the first one and in 1813 the other one. 

Only in the XX century, in a rather different artistic climax, far away from academies, the interest in this expressive technique flourished again, even if some factors, which had increased production in the past, had came on to miss.

Among the conditions for a concrete rebirth of tapestries production in Italy, an important element was the series of exhibitions of French tapestries during the fifties, which stimulated the interests of critics, artists and institutions.

In 1953 the exhibition “French tapestries from the Middle ages to our days” was equipped in Rome, Venice and Naples, showing examples of French tapestries through the centuries.

L’Arazzeria Scassa (Scassa Tapestry work)

Active already in the fifties, the Arazzeria Scassa was born first as works  (the manufacture Redan in Pinerolo) and later opened a shop in Turin, selling its manufactured articles, where very important exhibitions were equipped, contributing to transform Ugo Scassa in a rather peculiar tapestry maker, updated and fully inserted in his cultural environment, but in the meanwhile, determined to keep in use the traditional technique in the production of tapestries.  

Starting from the large orders for the vessels of the sixties, the Tapestry work produced more than two hundred textiles panels, which most conspicuous core is made up by the work developed from Corrado Cagli’s projects. His collaboration with the production was continuous and for a certain period he was also the art director of the work.

During a long period, artists of different training (Felice Casorati, Luigi Spazzapan, Giuseppe Capogrossi, Renzo Piano) shared their aspiration to be present with their work in public environments, in relation to architecture, space and community. With his tapestries Scassa wanted to pay homage to Paul Klee, Vasilij Kandinskij, Joan Mirò, Henri Matisse, Max Ernst, Giorgio de Chirico.

Those tapestries are not copies of the paintings, but interpret them, read them again, giving an image, which is not like the model, but takes its origin from it and it collates to it.

The Tapestries by Eugenio Guglielminetti

To complete and, in a certain way, to compare two different experiences concerning textile art, we found interesting to bring to the Antique Trade Fair the contribution of one of the greatest living scenographers,  Eugenio Guglielminetti, who since the nineties approached the tapestry technique in an absolutely original and unusual way: he is one of the few scenographers (together with Gianni Plidori, died a few years ago, and Emanuele Luzzati) who conceived scenography as a part of the world in which also other arts, such as painting, furniture or picture, sculpture or tapestry can live together and even integrate.

As Marco Rosci stresses in the introduction of the catalogue of the large exhibition the Regione Piemonte dedicated of the artist in 1993, “in the case of Guglielminetti, painter, sculptor and evocator of scenical spaces … his kind of management of different linguistic materials, structurally bright as much as luxuriant and exhuberant in fantasy games, is expression of a totally consonant with the second half of our century”.
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DISPLAY OF THE WORKS OF THE GREAT PIEDMONTESE EBONISTS 

In the sign of the great Piedmonese Ebonists, renown as Italian founders of the school,  the National Antique Trade Fair is equipped from  May 16th to 25th in the suggestive stables of the ancient military Quarters in Saluzzo, city of Art in Piedmont and important capital of a Marquisate between the XII and the XV century.  

Precious manufactured articles of the ebonists of the House of Savoy,  Pietro Piffetti and Luigi Prinotto, active in the XVIII century,  are exhibited for the first time in a public review.

Saluzzo – “We are proud- stresses Piero Sassone, president of the Fondazione Amleto Bertoni (Amleto Bertoni Foundatation) which organises the Exhibition of Ancient Art with the aid of Regione Piemonte – to propose such masterpieces of extraordinary importance, which underline the expository quality of our exhibition articulated through various ages, school, different styles, in order to offer an anthology of the beauty to an attentive, curious and participating public.” 

By Carlo Emanuele III’s ebonist, Pietro Piffetti, are exhibited two small temples, found in the Confraternita di San Bernardino in Bene Vagienna and a precious dressing case.

The small temples, found and restored by the cultural association Amici  di Bene (Friends of Bene) show the last supper and the risen Christ in the Garden of the Olives, scenes represented  on the small doors of the tabernacles. 

Both manufactured articles are plated in rare woods, ivory, tortoise-shell, mother-of-pearl and the addition of semi-precious stones in the first one and of brass in the second one. From the documents it results that Piffetti built four small temples: one is located in the Chapel of the royal Palace, another one in Carignano and the census is now completed with the two works found and restored in Bene Vagienna.

Another work by Piffetti is the dressing case dating back to 1738, veneered with violet wood and boxwood with ivory carvings, coming form the patrimony of Regione Piemonte and is exhibited in the field dedicated to collectionism, where we can also admire the precious manufactured article by Luigi Prinotto, Vittorio Amedeo II’s ebonist. It is a splendid mazzarino writing-desk with marquetry in rosewood and ebony; it has precious ivory carvings representing military and fighting scenes, recently bought by Regione Piemonte at an international auction sale.

The area of collectionism is completed by the tapestries by “Arazzeria Scassa” and by the artist Eugenio Guglielminetti, and by the collection of Castles in Piedmont. 

The suggestive exhibition course, articulated in the surroundings of antique dealers  and in the works proposed for collectors, is closed by a large green area, with fittings in stone, which introduces to a selected exposition of the regional wine-shop.

“It is a significant choice – remarks Piero Sassone- wanted to stress Piedmont excellences: quality handcraft, antique, oeno-gastronimie. A mix of worth which express the taste of beauty and the quality of life, promoted by Regione, which recognises in our exhibition an important reality, inserting it in its economical and cultural project.”

An historical importance: its roots date back to the  “Esposizione di Arte Antica e di Antiquariato Artistico” (Exhibition of ancient art and artistic antique) opened in September 1927 and is therefore the leader review in Piedmont. 

ANTIQUE IN THE SIGN OF VAN GOGH, MONET, RENOIR


OF INTERNATIONALIZATION

Glorious exhibitors and opinion leaders from various European countries, present at the XXVI National Antique Trade Fair in Saluzzo.

Inauguration of the Exhibition held by the critic Philippe Daverio and the creative Gavino Sanna.

On Thursday May 22nd Vittorio Sgarbi will be assigned the task to present the volume “La torre e l’antico palazzo comunale. Storia di un simbolo saluzzese” (“The tower and the ancient town hall. History of a Symbol of Saluzzo”)
Saluzzo – Great ferment for the National Antique Trade Fair, in programme in Saluzzo from the next May 16th to May 25th, which forecasts to be held in the name of internationalization. After the presentation of the review of ancient art in Maastricht and Antibes, the secteratiat of “Fondazione Bertoni”, organiser together with Regione Piemonte, received various requests of accredit from antique dealers and opinion leaders from The Netherlands, Germany, France, Belgium and Spain. 

In the meanwhile the promotional engagement is growing and the Exhibition will be shown on the major national network (Rai and Mediaset) with journalistic reportage and advertising spots: an engagement which the Fondazione intensified enormously involving  national and international media.

An engagement stressed by the important participation to the exhibition which will see exposed various authentic masterpieces such as the glorious Mazzarino writing-desk realised between 1725 and 1730 by Luigi Prinotto, ebonist at the court of Vittorio Amedeo II, and recently bought by Regione Piemonte.
Also belonging to Regione Piemonte is the precious dressing case, realised by Pietro Piffetti, royal ebonist, active in Turin since 1777. By the same author two small temples showing respectively the Last Supper and Christ in the Garden of Olives, from the church of San Bernardino in Bene Vagienna. 

Among the foreigner antique dealers, relevant names such as Beck and Eggeling of the Gallery Fine Art in Dusseldorf, which will show works of exceptional worth. Just to name a few: Alberto Giacometti, “Progetto di monumento per un celebre personaggio” (Project for the monument of Gabriel Pèri), bronze 1946, Vincent van Gogh, “La chaumière sous les arbres” an oil on canvas dated 1885, Claude Monet, “La maison dans les roses” an oil on canvas dated 1925 and by Pierre Auguste Renoir, “Gladieuls dans un vase bleu”, an oil on canvas dated  about 1900.

Among the Italian dealers stands out the name of the Gallery Il Borghetto di Milano with the oil on wood “Madonna con Bambino” by Anton Van Djck, work painted around 1630, autograph replica by the author with the help of the shop, of exceptional worth, inferior than the original  kept at the Metropolitan Museum of New York and superior than the other conserved in Greenville “A Bob Jones University Collection” and the one belonging to Moretti in Florence who is bringing to the exhibition a gold background “Madonna con bambino fra angeli musicanti” realised by Giovanni Masone in the XV century.

The exhibition will be opened on Friday may 16th at 6 p.m. with the participation of two prestigious guests: the critic Philippe Daverio (the conductor of the television  programme “Passepartout” on RaiTre) and the creative Gavino Sanna (whom will be given the “Bodoni Prize”): on Thursday may 22nd, from 9 p.m., the critic Vittorio Sgarbi will be present at the exhibition. He was invited in order to describe the artistic and cultural  history of the area around Saluzzo, on the occasion of the presentation of the volume “La torre e l’antico palazzo comunale. Storia di un simbolo saluzzese” (“The tower and the ancient town hall. History of a Symbol of Saluzzo”),  edited by Fondazione Amleto Bertoni (Amleto Bertoni Foundation) with the collaboration of the architects Emma Boidi, Marco Piccat and Giorgio Rossi.
